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THE VOYNICH COLLECTION 



OPULAR inter- 
est in a special 
exhibition has 
seldom been 
greater than in 
the collection of 
manuscripts and 
early printed 
books belonging to Mr. W. M. 
Voynich, of London, which 
were shown from October 7 
to November 3. It was clear 
from the enthusiastic comment 
of the many visitors that the 
wealth of suggestion in these 
early works stirred the imagi- 
nation of the non-erudite as 
well as the scholar and the art- 
ist. To the bibliophile, the 
student of history, of languages, 
of texts, of painting and design, 
the exhibition was a rare de- 
light. 

From the collection the Art 
Institute has acquired a group 
of importantmanuscripts. Mrs. 
Frank G. Logan has presented 
an anonymous work, a Descrip- 
tion of the World (from geo- 
graphical, ethnological, and 
other points of view). The 
work, which is of mediaeval 
date, is as yet unpublished. 

rThe manuscript was written 
and illuminated in Paris in the 
second half of the fourteenth 
century, very likely for the 
Sorbonne. 
Mrs. John J. Borland has given two 
manuscripts, a North Italian Book of 
Hours, written and illuminated in the 




fourteenth century, and a Florentine 
manuscript of Horace's Art of Poetry 
and Letters, written and illuminated on 
fine Roman vellum about 1360. The 
miniatures in the Book of Hours are of 
very unusual character ; some have silver 
ornament, and in one painting of the 
Crucifixion an unknown metal or 
amalgam has been used. 

The several manuscripts purchased by 
the Art Institute will be reported in a 
subsequent number of the Bulletin. 
Previous to the exhibition the Institute 
had acquired from Mr. Voynich a 
thirteenth century Latin Bible, of which 
several illustrations will be found in 
these pages. It is a Vulgate version, writ- 
ten and finely illuminated in England at 
the beginning of the thirteenth century. 
The decoration, which consists of about 
one hundred illuminated and historiated 
initials, is executed in a style character- 
istic of Canterbury work of this period. 

The initials are in color on a gold or 
patterned ground and have extensions for 
the most part of rectangular shape or in 
the form of dragons. These extensions 
are filled with gold and various designs 
with dragon and foliage motives. The 
dragons are inside or curled around the 
extensions; the foliage usually has the 
leaves reversed in order to show the 
under side. Miniatures, bold of design, 
are set within the initials, in colors (blue, 
green and various tones of red) on a gold 
ground. One of their characteristic fea- 
tures is the use of red to touch up the 
cheeks and lips of the persons repre- 
sented. Chapter numbers are set in the 
margins with filigree attachments in red 
and blue. The manuscript is in excellent 
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/ftvtu tc&tnato ffffltw .urcm* 

tmtu tw«i *afcttCrAtt>flAtt*tt«tf % 

"wtutu fanCtcftttnffWu q* .mtuOCttri 

\ ttftcif tmt <\utf<$c M 
it*© mumtsnt* i u£ (Tctvjj 

lutnmr ucnritfm Atf?£ j 

HP 

J 1 aw u>&iAii*> yuf «i| 

5. tf&Wllf (ttUl llAl* (pft f 
fmu&VL tc ftly f tuif Atnoi UAmcf m itfffec ft 

ftw manftmun Agcpwiuf ft iw oi nunc w 

F , f gy»Wttttaiuj iwuu\nfmlwf rauafci 
mm.? ftft q* lufantif al> nvtho. ur NUcpunuf 
.rtTitmtm^ t\Cr c tt«f*f i«- a**** ulcWif ftf J 
afoiun matifcm rtuf • b <* ?. * * iwawi-Am ttr | 
<lu2gtbw9S>»im aufctftcf Ab turn* ra ce Atrilnt | 
tenf.^tti ttmldfeirtvWf ewctwvr TtrnwrtS 
„ 4£ « Aftttnir tfttu *-?m ticmtfc f eamcuiv 
*u £ fcttttti | M«rc)V$K .Vtfcct* ti*ftncn£0 
a* $cr>Atif g o $t*m i*fttt fefr ur mcittccttt 
irtttmm aftfmtffi c*amf <jut ttit&tr t iw»u 
f^rmAncr u\ Si£titix*x&?b&wx \i i?c «ifc 
tmncr mtaJfttU: Inr ftimm i jJlem J*. &t 
c(nifM«nt.T^u«f0»AjrJt»ft«n^ftaflFcrr,'itotttr 
tvrqw ctt Ttovra.tt& auc<tbnccf(fit<|'-H*9u Oh 

TMc^fowft tI*^mnmt-fU\biifptid$fcrtlwip 
twlu 1 t> arr$ J aoncmum-fty «h • mo fw*tt*4> 
aH l « A*cfcHxfm t ir $mi>< ran trt *n t>l«m fir 
f tt ftfu tetttftut d<tc-ih*» 4 wn urn 

I wtplftr. .trq> ttr in tffh ^tfcwt flU 
! itearftrfiav v yt. #vw»ctn t mpum 
Fn itafeffriemuf A Mw'ttfrtnlkmctfw aiu? 
hm uTCftiin cwg iwfcfreV rtJffiKu mmiftf . 
#tHM.l ti a+n r eyl iit^ f 

4* ^ witfo tti tttttci 

■rt.fcmc tf <mmil>4 ma 
nttvantouo tftfivctc 

fcctVrtgir Anmutiul. , 
#&iufuf fit HAllS uctn 
Am mub*ffo; Tttihino 
fiitttu VCT**f*w*>niCtteattntC.ftau"Tum 

AiuViaut . fcj w rtbdttct- f .inf ittuaftub 

t«twut5 tv t *>M£cnuir fAn»tnt«C4« «w 
f(*ttn OfcUc <iaof tiifartinf WMitff tiffW 
"•dte.fiP <Wnt«t.H*Ciuf^4rthfttumi<?> 



m.\ttwn «ctvt« tn flf ^•otrfprf f ^m^n^ . 
f^icr1l%ft newt* «?«© ncaiu cmC d^e 
tn « futr tibtf tnAlt^wf^ttwtit ttin^fj' 

*fe .-w»f <tiu<wff4unnr t 4*MX*r*atc«ttAn ' 
or . Vttk twit ttmrart ituntati-ft ^ Urtmi^ . 
A 1 Itutfanr er K* ffh qm tivncfa«r» ^€it»tr 
. «r|i m. Memento n"<H ttumtum tv^ttw Ap 
r*M»iniIs *:iUt^t txctin»t.t wfTt&ttj$m£ 
^ttflMlvmcf •. ■» w&icLt& rv<V<tu*mn nfta 
nctMni f.^tih41W«fcm^Ctt^ft4td^yj^ 
an:tin«nn % cuasutt fmlr« r- *^ , w.t«^ip^^ 
nr ui&Ctc «>C A> <>f 1 «jtmw\ f at tCn, f Alnttt 
TCrtitua. &.Uumw»ttm«s ttrntrnttttv^r ^ 

p.nti,v.n qKA'n- raiwtrtrtt ^q£rm «rto ^il t . 
tyittmttTtqmr.ltt in 'i *f l * b: * $twrt>*ioi4|p 
!^l>uf £ Affair tt?<hro<>mtT* 4^lcn?^ 

l «<um<nnfnnnT fttf fmfnuaf ^untttie. 
fcif.tu tti ittffctwnmvM ^; m tBtctt^iO*) 
V«m cximigCU ittif tcqtutfar mtramw *♦ 
mctuc ttrte. » >K ^'titnttrtJftrWafiiieittf; 
ccf in r£nniaotMm ttit^nthci>>Oil»pcto 

pucrfiif .uA»tcti rf A^rrt fum*.^ qian Atao 
ttCrwlUm tirc^At^tiArf a* >«. 

T^jrcrtu*.Ait»f v'-w^ft^^Mrtdu Cf titan, 
vwf.H^f&^w^HTifnilw «tftiefe«mf 
twuifr*tn«rurjIUflti.T c?bt(ft«cricfi^ 
uift> fcint*cnno( fertimwC* ^cano epctam 
im pflNrcjf* tiotuitt? f etwCOn .Iti«^irc|^ 
^ftaf il>tt icfcmivf fr'axinrta tHfcC.^ 
tArt>liA)t;fquimK>^ttt<^Jlt(T«^ 

tcvttfcrf .^w^l£tron1ttmi«tttt««.W v 
|iutmMti?fuimf ftttbwttx tw^ Jt^m» 

tti mil ( aiutc t \«c(tcu«( Cwftctt twfrtf 
qnccwif (nmnjt fenifl tOMtt Mft 
ft. $ ut>tm»t<!nmr.ti'CLtaJi(m l^«C 
[uielmi yimpvitomr in hap t«&t<ttJ 

in^ti:t<i t\it $&m mrttommtftm* 

unAm.^fMutn wfcttt&2 ^Xfntuftaifit 

lo fdctmrf c«nl ' ommA. <yn <Hf ftsfk 
T<^ACgy^rtfAtXiwf*C1feft?fqwt!(K 
^t>ewtTr vn^tMf.^nq^of uem^tti^ 
fnttauuitr ftut t*Him£ A«uivl5fcW«: 
tiqutrnx-f ftciT tmrnniuitn: m UttnA 
IctCi m.ijr«t m««J'Cttttuf ftibatf 
gmt nt»tn» ivTocv.ui?r>lu : 'fMMttfl^ 
<jn>tu*i«i \ fmturnc mucnTtf ft&uft-m, 
crfcmicwtf * AternttC piVtai^«»«l» 
f^ (unr mnntmua tgntf rfni pfttftm 
fu(Mnc*iKf. iumltf >i>tt &iwl «0a6f 
ttuimutwr fcnmnmSem ^wT^ttfttsrw 
iwwihwmCl>lAf|«itm4tfr.©i^**' 



From Latin Bible, English Manuscript, Thirteenth Century 



^-cftmy&d 



m aorfTntc <* ffcriwtr- o&uC etetApU f> Kill g» I $ 

wtw cicm ^pfif ? trttciato. t9| spUrjfasftie-— 
"jt Amwfeto tarn yiici^nf UbCKvtg^cv^ 
ttcnf ^erflijf <otufifi^ri'iti toe phctt.-^ 
ttinltttfiff^hiui J tUnut i *tT* to nuuu 

totrm tudgimmftCMivliDtt Mlf crntu 
urn Mitut £pl$ tftc W-^nDam uftur 
mnjmftouuif dw. tfDtftcunv. $r ten £ tur 
i Inun >m tn nwtmAggtMjft frutntJUtiq. 
1 tnn^ii'no'b'pttrlHtrtifTurpflti'oiUquct'uC 
tamuifiAsitvftrrJf frmmrtiMr MjfCY 
atiui ^o«ut »iM um fi* nuM mV . fam 
mtibf moltum* TUttutturf yam. »wc 
Mfttt- tiidhf C*n.Wlnm<htivtf tfhf m 
c\nt&a'#\Knufatu0f: t-ffrib* cttcfonV 
> qui iu«uef awgtcgauir ttitfa- ttf ui 
ftrailwu imtifiuu-fckrftr Dirrpamt 
ton- £<mu* »m iua <t*uuf umf * *G? 
Due to w#m$ u«0tn?It5mi Ktnficwc to 

Mfr. Cvfictnfti.tr .ti Qyuuf Yftcr friti hw 
turf : i mpilt &t f ttttstmf ? cvfuffl aui tf 
lu*. Am «b <suttm>i/totmu cranium- 
#iaammftnaDcft«a?^Mofifc(himf 
tifutraf<ttutoiutottm<ut£A»frtfir 
fi?ti0f jrtHVmfatir crtt- TicDamtrtiMcm. 
^fn.VTHDtci?tw^trryettnfuu.^Trie 
ant fi romo? fM&litvHrtiumieti u->tt 
ntum ? fir mu 1 1 tff u**t$tfr tffum i <ft* 
^i^itrrbtttrta^Hi'liwmrf ?fr tututa 

pfFmticm fcitoxc* wfiimiu- #c AuDuur 

z«*fclt>d fthuf Hanhycl tiSc fiuuf itfCiVrti 

iralfcu^gc* apfr f^wmrfutuswf^ u»y 
n t> ip C iruniur ^>U ilftaf Dw^f^agacuf 
nimnnC Wti tr ttuotuf wu $?te tnamf- fy*tw> 
_ . W*nuDif^.^fn<rtmmc*riYf|rtn. .xaufaa 
^A l^ftftttn>th^Dtia*tafta,*^<tfuWw wff 

itijfeeflifutm ffutefctm-rt^ui tt«i»ftrt ftu pact' 

£mt&jttfcie^Vuu.mn/tuan*ifirc f/vm*u. 

fttm usgif m-vfy latent * v J,ttUlfl ^ f ^" *^ 

tftni >€i m uvtou n $$ein>ije Dwarf* oquftr 

4D z«*VatcIfiUu taurfifM Datf uiDa/T .id uW 

few wfetafc dei»rf wfljw* f aDtruqucn tt;K 

£».mf.#.mf m ucti clfruduf tpn wDirtouuT 

tffct nifttfa foil viu'oil:* ytuD i«^ ui&ettf hft 

tuim ifl«oqtx0 mftn ?qj ti firmeair unP*^- 

fiut ^tecatt t^» olxtfxJ m/ Dm", flfeicnv tlm fill 

tofttwh fiurt^»fin40ttf a amft> tcmrotmuf H»t^ 

«?»>i£Mrf tfj«ttuli i tun* qin «to twlcilfttm 

*t«tWf acattm>4vum 4f-|C|njriiw^of mm 

tf9tcftacmtttt.>t imc^m >fj)f uimf cnrt me 

wi nrm> notice mne\v- qx ^"» it m3t vwannui& 

twimmtimj(tou{le'i<tyWMu^ e ^** vx A 




^ttaf mtt^sCfemfbf 1 tmyttto tomtt lihf^liil 
McWf «Mrt n uuu - fl&xm e .U^ctrat 1 tnciun rtl- 
itumtn.: M ^ WTf ftojtiu . m rtjtiA cnr j?m tout* 
iftutf- lunui&me v r f v**" 1 ^ **< ^ rtnrnufi. 
l-iuloro tiWMt»^*i«nu >if Wif mmitjtvrSr^ 
uSa. twiti ttdtf tri •ltiuo.tt J>4itt iiiptf famt « ucr 
intwt Mu. 4&af7Tttm 4 4)^sim^ucnC)i(r Marto" 
rtetcuiif ttrrtt«pi fncctiMCf Ugtm hem f- tini 
tciw a? atnf CMidHfuacmii n«A ttftti mtt ftu 
itcagctfriv ftttmniTt rtuf ^taf.tur puinau 
Mtt t tttiu our tfteu i« Aur Jan alntm ; 1 um q ui t» 
f.incttfuntJttur •* ^icntci »iu den-anvfotxirfc 
#^tt- #r m r .1 $$cu{. 4 1 tra 5xrtr piUuW t n ^£1 
a* <7ttttu0» tmf- ttmt^tii» fomnmtniU«n«*f #r 
t VJctuttr CwrCocCf 1*1 wttutr. Cimnumtitllnnu: 
ft- ^wajfjeuf iDiri f« ^ tike % (ufetiftihx 
.in tirtCtncoaM^ Wtf ir« ocopaf mAtuiM Cxtt** 
>amuia<f *ymXCiuitrrtn arnnitnitttun cronr. 
^ritttoc{Dutcraoftxiun .imcTwu^futMfff' 
ptiatttu* tm«f(vlj*fnjfiii TCnH»lo Mu- aim at 
f^mtoX^fttttMUfWtiwlwit Tftftttir.f. inr^ 
it^dPtoiadm^urCi^aimttimf.l.lrtgttifiC^i 
^•vus rr • ^eraiflFubf tatttit ucnw ^ /turtftn'u 
ijm^iut *mni4*|VtnttimiuiIttCBr in futrto 
Ht^nf q*o ttu c it t t y m ra» tnCtwVn£ffou|i?ai 
Mtnnor Hrtto ^ tn fntur£4Mc*¥v -1 tdT- no 
iiufinf. A«C«f fimMinrtii.iffctr^fKttrtTmvi» 

tmae^'i .iMmt tuoca >f«u^ tudi^mnATO" 
tTiani2^btieit fteiur. CJf tnctihiWwcam-ft 
fftmttti c tftttuu &tii firiS> 47 agjcusn in'tfr< m^. 
Mf tnuf MccnC^tMAtdO rd^WUf rpoflf to^t 
Mrtttf. €ge ttwtitlo alum ^trtfrfiam Tftawt 
tarn Cffluttu tt^iw» t^totisim frmni&iutm 
~"U? >fo0ttOlTn q&nflam t4<amtof 
"bntt Jtf icof«<f fi»^* uttfc->*^iSi 
rtf fmifti &tc flb biTpiiftfiiwiuI 
„ ^att ii»2«aW fit* Cawtf* W fifr 
e mf Mc lntf.1 fwuto jr <^ft p»il«ntJ 
' '-CVtoriorfrflf frnmr?.<tH»Uc r l> 

ncn»iwii«it v^ST .w«^ 
imtltti'lcr to' jybtAnihtx-" 

-f^rriu.7niilviA>^i.tutornim 
e ta^itof qow «Ixf. &twf 4« i>i*«af 
4funi*nf UttnpAOif eennrrv^mt \*c 
pfVmf twft* wan^s ^aflx* ^m^iwi^v\ 

f tcwfi^inuiiim fOuinftnf fawigaltf. 

T tuci tfC fl*luo 1 it xtmo < c & >ilto firm C 
i«1'u«i mu .i» z*irtmimo ftUum Uit», 
Irftycfauwi »» t ffl«im WfMiCftatnf 
5 MlC fi r f»*tf nwfi isinuttnirt M«f 4W»; • 
r - r toi Mtf <*mnou #«uimttum AD tuC 

c'Mlf rtrtrtiu T ^tttai'^tw^Dtf Dfff 
, _anuv t c unf fu jncf uttaD ati>; fU 
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condition. It is bound in seventeenth 
century wooden boards, morocco covered. 

The reproductions, inadequate as they 
are without color, give some idea of the 
variety of decoration of this Bible. The 
initial letter of this report is taken from 
the book of II Kings. The miniature 
shows armored Philistines taking the ark 
from the Israelites, whom they are slay- 
ing. One of the most interesting min- 
iatures is shown in the illustration, on 
page 96, of a column from the prologue 
to Matthew. Above, Matthew and his 
angel are shown ; below in a remarkable 
design, the tree of Jesse with five persons 
within the loops of the interlacing foli- 
age; at the head of Jesse's bed, the ark 
of the covenant. A page of unusual 
variety of decoration is illustrated on 
page 98. John seated with closed book 
appears in the initial miniature of II 
John. The initial S with grotesque 
animals in the loops opens III John. 
The initial letter of Jude has a vertical 
miniature showing Jude standing with 
closed book, and above him towers with 
crosses. Opposite is a reproduction of a 
page from Haggai and Zachariah. In a 
vertical initial stands Haggai, a city 
above, a slave with bowed head below. 
The remaining miniature depicts the 
Temptation and Zachariah, and ends in 
a striking dragon extension. 

Space does not permit more than the 
briefest mention of the Voynich ex- 
hibition as a whole. It falls into two 
distinct classes, manuscripts and printed 
books. The books, of great rarity and 
interest, have many illustrations, chiefly 
woodcuts, invaluable in the study of the 
development of graphic art. The man- 
uscripts are English, French, German, 



Italian, Flemish and Spanish, of the tenth 
to the fifteenth century. Among the most 
important is an unpublished and unsolved 
cipher manuscript by Roger Bacon, 
thirteenth century. The profuse illus- 
trations give sufficient clue to establish 
the importance of the cipher content. A 
tenth century Spanish codex, one of a 
very few Spanish manuscripts of such 
antiquity, is especially important for its 
rich decoration with ornaments showing 
strong Irish and Moorish characteristics. 
The finest treasures of the collection 
are an Archaeology of Rome and Italy, 
compiled by G. Marcanova; a treatise 
on military and naval matters by Pan- 
dolfo Malatesta, Duke of Rimini, and 
Roberto Volturio, his minister of war; 
and a fourteenth century Lives of 
Martyrs, containing three hundred water 
color sketches. The Archaeology, which 
was finished in 1465 for Novello Mala- 
testa, is illustrated with drawings by 
Maso Finiguerra, the Florentine gold- 
smith and a pioneer in copper and silver 
plate engraving, and is a mine of infor- 
mation for the study of the archaeology 
of Italy, especially of Rome. The second 
volume, the greatest military manuscript 
of the Renaissance, has a striking feature, 
and one which has no connection with 
the manuscript, in a delightful full page 
painting attributed to Andrea Mantegna 
inserted in the middle of the volume. 
The unique book of the whole collection 
is the manuscript of the Lives of the 
Martyrs. The three hundred water 
color sketches added by a Florentine 
artist to the wide lower margins are 
clearly not the work of an illuminator; 
many authorities have attributed them to 
Giotto. 
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